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It's A
Frame-Up

This cutting-edge electro from LR Baggs
has a plywood body frame, torrefied spruce
top, rosewood back and studio-quality
electrics — and we can’t wait to plug it in!

Words Neville Marten Photography Phil Barker

loyd Baggs is best known for
L designing industry standard

acoustic pickups such as the
Anthem, Session VTC, HiFi and HiFi
Duet. But, in fact, Baggs comes from
the world of high-end lutherie, creating
instruments for Ry Cooder, Jackson
Browne, Janis Ian, Graham Nash and
other great artists. And it was watching
Cooder struggling to amplify his Martin
that set Lloyd on his new career path.
“I'saw Ry’s pain in trying to amplify his
acoustic,” Baggs reveals. “It was pretty
brutal, so it has become our quest to make
amplifying an acoustic as easy, pleasurable
and simple as it is with an electric guitar.”

Thinline electro-acoustics have

been around for years, notables being
Gibson’s Chet Atkins SST, the Godin
Multiac (which Baggs had ahand in
creating), Fender with its Highway and
Acoustasonic series, and many others.
Butafter years of creating some of the
world’s favourite acoustic pickups, Lloyd
hasreturned to guitar building, combining
his luthier’s knowledge with innovations
in acoustic amplification that have since
occurred, many of them his own. The
resultis the new AEG-1. There are three
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1. See how the neck
is bolted to only the
AEG-1's plywood
frame, so there’s no
stress on either the
guitar's separate top
or back. The circular
wooden backplate
can be removed for
access to the HiFi Duet
pickup system

different top options available: Natural
Engelmann Spruce, Torrefied Sitka Spruce
(as here) and Sunburst Sitka Spruce.

After much experimenting, Baggs
devised a solid plywood frame into which
the guitar’s top and back are inset, with
the neck separately bolted into place.

“On aregular acoustic guitar the neck is
actually held in place by the top and back,”
explains Lloyd. “Take the back off and it’ll
collapse. Since the AEG-1’s neck is only
attached to the frame, it allows us to tune
the top and back independently. Tuning
the back allows us to really enhance the
lower frequencies.”

The instrument’s multi-laminated
poplar ply is made in the USA. “We started
out using Baltic birch, but that stuff’s really
heavy,” Lloyd continues, “whereas the
American-made poplar ply is light, strong
and stable.”

The AEG’s evolution reminds us of Les
Paul’s experimentations with his ‘Log’,
chopping up guitars to make prototypes
until something works. “Every couple of
years I would take a few days out and try
to figure out how to get rid of the ‘banjo’
sound that you can get with an electro-
acoustic,” Baggs states. “When Covid
hit, the guys in the shop said, “Why don’t
you build a guitar?’ So I hollowed out a
solidbody, put a really good top onitand a
really good pickup in it, and it was good but
not exactly thrilling. So I cut down a cheap
000-size Chinese guitar to the thickness
of an acoustic-electric, then put wood
around the inside lining to simulate what
a hollowed-out guitar’s sides would be,
and stuck the back on. That sounded really
good, so I did some tuning and when I got
the frequency of the back below that of
the top, it started to get areally nice bass.

I then laminated a bunch of plywood, and
on our CNC we cut out the first bodies and
itwas, ‘Oh, this works!””

The ply frame is machined so that its
laminated lines are exposed around the
guitar’s edges. There’s also an attractive

2. The rosewood bridge
features a compensated
composite saddle and
dotted pins. Behind it, on
the bridge plate, sit the
HiFi Duet’s sensors and
Silo microphone

3.A406mm (16-inch)
radius Indian rosewood
fingerboard carries small
wooden dot fret markers
and 20 medium frets

4.The AEG-1's headstock
is modern and
attractive, with its
matching cream plastic
truss rod adjustment
coverplate, edge binding,
and buttons for the
closed-back tuners

5. This side-mounted
control panel features
volume, tone, mic/
pickup balance, phase
invert button and low-
battery warning light,
all powered by a single
nine-volt battery
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forearm chamfer, like you’ll find on certain
high-end acoustics. The faux soundhole
isacircular slice of the poplar ply, with
the ‘rosette’ a sunken recess between this
and the top itself. Our example features
aback of handsome Indian rosewood,

and it all makes for a good-looking, if
futuristic, take on the electro-acoustic
theme. Four hefty bolts hold the medium-
C-profile African mahogany neck in place;
atop this sits abound Indian rosewood
fingerboard with 20 medium-fine frets,
and the headstock holds six fully enclosed,
cream-buttoned tuners.

Internally, the AEG-1lisbraced ina
regular scalloped ‘X’ pattern, with a bridge
plate that carries the pickup sensors and
microphone. Baggs has chosen to fit his
ready-made HiFi Duet, with its twin
sensors and Silo mic all attached to the
plate (aremovable circular wooden disc

An AEG-1 would
give even the most
complex of live
acoustic guitar rigs
a run for its money

ontherear allows access if required).
“Since our iBeam, we’ve been trying to
make abridge plate pickup that works,”
reveals Lloyd. “There’s abunch of them
out there, but they’re not very dynamic and
they feed back early. The HiFi has all the
advantages of an undersaddle pickup, such
as feedback resistance, stability, dynamics
and presence, but it’s non-invasive: you just
stick it on and drive it away.” To control all
this, the system’s discrete studio-quality
preamp is mated to a side-mounted panel
housing volume, tone, pickup/mic balance,
phase inverter and battery life indicator.

The AEG-1’s overall level of construction
is exactly what you'd expect from a
Korean-made instrument, with a flat,
high-gloss poly finish and everything
confidently put together.

Feel & Sounds
Due to the way the heel attaches to the
poplar body frame, it’s a chunky affair,
butyou can get pretty high up on the neck
if need be. With its satin finish, the neck
feels reassuringly meaty in the hand, and
the action is low and comfortable straight
out of the quality padded gigbag.
Unplugged, the sound from the AEG-1
is surprisingly fulsome and acoustic-
like, with plenty of volume and no hint of
boxiness. Plugging into an AER Compact
60 set flat, the response is pure and
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The quick-release
battery compartment
plate also houses the
jack socket. Note also
the multiple layers of ply

natural. Setting the guitar’s volume and
tone to taste and experimenting with the
microphone blend control reveals a set of
acoustic tones that are warm and clear,
but even at its extremes there’s nothing
unpleasant. We settled on the pot set at
around two-thirds of its sweep, which
added alively breathiness to an already
convincing acoustic tone. We encountered
no feedback issues, and are confident
that an AEG-1would give even the most
complex of live acoustic guitar rigs arun
for its money.

Unplugged, the
sound is surprisingly
fulsome and
acoustic-like, with
plenty of volume

our sturdy metal
screws connect the” *

“ “AEG-1's chunky heck
heel to the plywood

frame, into which are

inset the rosewood

back and spruce top

Verdict
“We’ve always had a sneaky jealousy for
electric guitar companies,” confesses
Lloyd Baggs. “Any 12-year-old kid can
go into a guitar store, plugin an electric
guitar and have abig grin on his face. But
amplifying an acoustic is more like going to
the dentist for a root canal. So we wanted
to build a guitar that, when you closed your
eyes, you were hearinga real acoustic.”
And we can only conclude that LR
Baggs has done just that! Atasmidgen
over £2k, it’s several hundred more than
even a US-made Fender Acoustasonic, but
while there’s no magnetic pickup for those
electric tones, we really like the simpler,
uncompromising proposition the AEG-1
offers. It’s hard to successfully describe
‘tone’, but if you’re a gigging acoustic
guitarist you need to get down to your
nearest dealer to try an AEG-1soon. We
think you’ll be bowled over. We were.

LR BAGGS AEG-1

PRICE: £2,015 (inc gigbag)

ORIGIN: Korea (by Crafter)

TYPE: Thin-bodied, cutaway electro-acoustic

BODY: High-quality plywood poplar frame

(made in USA), w/ solid Sitka spruce top w/

scalloped bracing, Indian rosewood back

MAXRIM DEPTH: 60mm

MAX BODY WIDTH: 394mm

NECK: African mahogany w/ medium ‘C’ profile

SCALE LENGTH: 651mm (25.63")

TUNERS: Closed-back

NUT/WIDTH: Composite/43mm

FINGERBOARD: Indian rosewood, wooden dot

fret markers 406mm (16”) radius

FRETS: 20, medium

BRIDGE/SPACING: Indian rosewood bridge

w/ composite saddle/55.1mm

ELECTRICS: Custom LR Baggs HiFi Duet w/

HiFi bridge plate pickup and Silo microphone,

side-mounted control panel w/ volume, tone,

mic/pickup balance, phase invert button, and low-

battery warning light, powered by single 9V battery

WEIGHT (kg/Ib): 2.721/6

OPTIONS: None

RANGE OPTIONS: As above but w/ torrefied

Sitka spruce or natural Engelmann spruce top

(all £2,015)

LEFT-HANDERS: No

FINISHES: Natural Engelmann

Spruce (as reviewed), Torrefied Sitka —

Spruce, Sunburst Sitka Spruce sarist
GuiBice

910

PROS Probably the most convincing acoustic
tone from an electro that we've yet heard;
attractive and futuristic, it plays well and is
totally fuss-free in use

Strings & Things
01903 942 600
www.Irbaggs.com

CONS Is it a tad pricey? To the acoustic purist,
it's likely to be what a Tesla is to the petrolhead
community — otherwise it's a cracker!

12 | GUITARIST MAY 2025




